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Designer| Yun-Yih Interior Design Inc / Ray Lee
Photographer ] Figure x Lee Kuo-Min Studio
Category | Office

Location ] Taiwan

Materials | cement, glass, metal bar, formwork, epoxy
Size | 165m?

Design period | October - December 2015
Completion period ] January — March 2016

ESENFRETERAT / ZP5E Yun-Yih Interior Design Inc / Ray Lee
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1. Reception and waiting space under the bright chandelier
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added 3. Working table 4. 35 degree angle twists for
working tables is expandable 5. Plan
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1. The design needed a unique feature 2. The office accommodates

ten so ample space was reserved for everyone 3. Open style design . Floor is paved in cement paste with an epoxy coating on the surface

increases the spatial efficiency 4. Ample storage space is available 5. 2. Recycled wood formwork was used on the main partition walls and

The working space is purely for an office environment meeting room table 3. Old furniture pieces were used extensively 4.
Metal bar woven into the bookshelf and screens 5. Chandelier marks a
sharp contrast to the interior setting

FOKZ=E ~ FE - [E8F) l: F'El 9. 1R
6. Tlanqun interior ambience dotted with greenery penetrated by vvmdovv views 7. Wood formwork Jomed to buw\d a partition wall in rich texture 8.
Recycled formwork sets the partition walls to define functional space 9. Old furniture painted in lacquer
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Environmental friendly design has become

a big design issue and many designers

have taken this issue seriously. Ray Lee

used recycled materials and sought new
ways to use the material in an ideally
advanced way.

In the past, Ray Lee has used extensively

eco-friendly materials and in many cases

they have proved very successful. He
loves to try all kinds of material and find fun
among them.

This project is for a media marketing firm
and Ray fully examined the site and proposed the space in a distinct
way; he intentionally kept the structural elements exposed by only
adding the necessary utility pipes and features.

Ray Lee believes that eco-friendly design not only uses green material
but also recycled materials and other materials that can be easily
maintained. This proposal is audacious as was the acceptance to use
construction formwork to create a space never seen before.

Lee built three slanting partitions in the main working space and
each is constructed of wood formwork taken from a dump yard. This
materials are distinct from others because they were used in different
ways and time has left different scars on their surfaces. They are
usually patched so the colors and wood texture are varied. Also the
surfaces were still covered with cement paste reminding us of a rustic
sense as if the office space is a construction site.

Lighting enlivens the space in a vivid way; the artistic arrangement of
lighting enriches the depth of the space. Avoiding the typical lighting
quality in an office space, the design uses spotlighting, reflective and
deflecting lighting which amplifies any specific spot like a theater. Low
temperature lighting cast on the surface of the wood formwork vividly
portrays the rustic surface in sharp contrast between coarseness and
tenderness. The main interior space preserved a long window opening
so as to invite worker’s views to the outdoor greenery. Other windows
are partially covered by formwork but natural light punctures into the
space from the natural cracks in the wood surfaces.

Interior furniture settings exhibit Ray Lee’s artistic experimentation in
multiple materials. It is particularly interest the use of tube and metal
wire and screens and bookshelves are built of woven metal bars.
Recycled furniture are taken to this office and some are treated by
fire on the surface and some are painted by raw lacquer to reveal the
natural color.

The design received support from the client and this pushed Ray Lee’s
spirit to challenge the limit of typical factory-like office designs. In an
effort to take green ideas as a practical design solution, Lee has raised
up new ideas that incorporate materials, systems control, furnishing
techniques and maintenance in a right direction.
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10. Details showing a cleavage between walls 11. A strip window invites greenery
into the working space 12. Metal bars divided into 20 centimeters to create a
bookshelf 13. Meeting room and its spatial quality
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