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archinexus / Tai Lai Kan

General director, archinexus co., Itd.

Lecturer, Graduate Institute of Architecture, National Chiao Tung University
M.A., Columbia University (with honors)

Graduate study, Cornell University

B.A., Tunghai University

5% Bt &=/, BYERET HEXK Designer ; archinexus / Tai-Lai Kan

2 M EFH, B-E Participant ; Ren-Hung Lo

R &, BEEF Photographer ; Z. Y. Lu

ERIMEE , B Category ; Restaurant

AEME, AALHRAFE2257B1 Location ; Sin-yi district, Taipei City

EEME L @K ~ & - BBERIR - TR/ - EE Material ; recycled wood, wrought iron, aluminum composite panel,
[i=1) F& 1 2661 white marble, leather

EZETEERS L, 2009528 Size ; 878m

% T BFRS , 2009538 Design period ; February, 2009

Construction ; March, 2009
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1. 18 Lover ° H§Z2BEFIAVFLASHR ELARFTRE » BIURTERZEBE R - BBIEREIRSIRERBERERE © 2. 18 Lover - ALFLRBECAIER » &R H A BBIERBMIFIEAISE -
1. 18 Lover: The recycled fragments shattered from the original red grid fixtures are used as materials for art installation to translate the environmentally friendly

concept. 2. 18 Lover: The red and black basic tones reveal a sexy and mysterious ambiance that customers are about to enjoy.
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3. 18 Lover: The web-like red grid fixtures serve as a piece of art
installation to cover the interior space. Hand-made on the spot, the
fixtures are built with a sculpture method. 4. 18 Lover: The arch-
shaped red grid fixtures float exaggeratedly under the ceilings to work
as partitions for semi-open rooms. Such a design creates layers in
interior space. 5. Floor Plan. 6. 18 Lover: Ensconcing in the den, you
can still see through the semi-penetrated interface.
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18 Lover
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8. Room 18: The fan-shaped bar is open to all directions. This design enables the bar staff to interact with customers more frequently and is also

highly efficient in terms of serving liquors and beverages. 9. Room 18: The perforated floor at the feet of standing customers by the bar counter
allow red light to filter through. 10. Room 18: The ice crackles on the light box surface are reflected on the mirror ceilings to create multiple designs.
11. Room 18: The lighting appliances not only guide directions but also interact harmoniously with interior designs. 12. Room 18: The seating areas
embedded in the light boxes are slightly slanted and connected with each other. All seats are unanimously directed to face the central dance floor.
13. Room 18: The melamine board with a beaded surface brings a sci-fi light effect.

As the night falls, stylish young people rustle around Taipei metropolitan area to search for the next destination to hang out. "Room 18 + 18
Lover" is the most renowned bar and restaurant in Taipei. Ever since its establishment in 2001, the brand name of "Room 18" has been
hosting numerous parties to constantly promote fashion events. It has been Room 18's feature that this chicest bar and restaurant with
annual changes in interior designs is regarded as an arena for masquerades. "Room 18" and "18 Lover" are two connecting dining halls.
This year the interior designer applies a concept of "a view within a view" and deliberately magnifies a theatrical effect. The cold tone of one
dining hall is in contrast with the hot tone of the other, enabling customers to be entertained among a sexy and mysterious atmosphere in a
playful environment.

Room 18

Room 18 is constructed in the shape of an amphitheater. The central dance floor is surrounded by tiers of seats where customers can enjoy
fantastic views at the focal point. Semi-open boxes outside the highest tier of seats resemble light boxes. Slightly slanting boxed seats are
connected with each other. All customers snuggling in purple velvet seats are unanimously facing the central dance floor. The coliseum
design of interior space brings customers a spectacular panorama. Customers have frequent eye contacts with one another to facilitate
ongoing interactions.

The fan-shaped bar open to all directions is located beside the central dance floor. This design enables the bar staff to interact with customers
more frequently and is also highly efficient in terms of serving liquors and beverages. Both the background screens and the perforated floor at
the feet of standing customers by the bar counters allow lights to filter through.

Light fixtures attached to bar counters, tiers of seats and ceilings are located in abundant layers. The lighting
appliances not only guide directions but also go well with interior designs. Chandeliers and commercial light boxes
cast lights on the beaded surface of the melamine board to bring a sci-fi light effect. Filtered lights illuminating on the
floor form water flows to create a hidden turmail in the cold and calm ambiance.

18 Lover

In contrast to the calm tone of Room 18, "18 Lover" tries to present the bustling side of a banquet. The recycled
fragments shattered from the original red grid fixtures are used as materials for art installation to translate the
environmentally friendly concept. Although eco-friendly ideas are applied, the actual outcome of designs is presented in a way different from
that of a green building. The arch-shaped red grid fixtures float exaggeratedly under the ceilings to work as partitions for semi-open rooms.
Customers can casually nestle in the den-shaped seating areas. The overall interior space is contrived into a visual labyrinth.

The web-like red grid fixtures serve as a piece of art installation to cover the interior space. Hand-made on the spot, the fixtures are built with a
sculpture method. Such gigantic and complicated red grid fixtures are the presentations of the designer s objective, meaning that one
design can possess dual aspects of both the Minimalism and the Maximalism.

Without the boundaries of ceilings, indoor pillars and lighting fixtures, copious illuminations brighten up the dark ceilings to exhibit the opposite
natures of the iron gray and scarlet red colors. Ample lights penetrate the red grid fixtures to cast bountiful grating silhouettes on the floor.

Translated by Scarlett







