Two Cities
Two Expereinces
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Living in the metropolis, life starts when darkness shrouds the ground. Neon light illuminates the
streets while prosperity appears through shop windows and the congestion of street patterns.
BROWN SUGAR opened its door in 1995 and in 2008 expanded its business to Shanghai. In 2005
BROWN SUGUR decided to renovate its Taipei's shop, and its original designer Mr. Tai-Lai Ken was
again commissioned for the task. Confronting increasing globalization, the club is no longer a
regional icon but rather expands its scope into one's collective memory; Ken's mission was to
challenge the spatial gap while pulling a similar experience to the incoming work. Translated by Ray
S.C.Chu & David Mark Riz
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Designer X Craftsmanship
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Landscape in Music
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2. Outdoor pool area - Running water and its stimulating energy stirred by lighting effect 3.
Extra size gap among the sofas encourage penetration 4. Private boxes in the stepped
level insures certain privacy



5 AOEEEZEEERARRENTEH - BInEiE B (B U0 mEARFSAITHEE © _: = a . '
5. Reception zone is cenfered by a bar tajlle; customers can qserved b i dird D
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Designer, archinexus / Tai Lai Kan

Participant; C. Y. Kao
Photographer; Z. Y. Lu
Category ; Music Bar/ Restaurant
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6. Stainless steel herring-bone pattern screen creates a flamboyant vista 7.
Central focus of the dancing pool 8. BROWN SUGUR icon in reception area
9. Plan

BROWN SUGAR Taipei inherited a "stepped theater" concept from the
Shanghai store and then further transformed it into a new spatial
experience with a unique local identity.

There are several platforms at different heights and divided into several
functional zones - bar, sofa sitting, stepped boxes, table sitting, pool, and
VIP lounge. The layout shows a distinct looping system centered on a
pool for visual focus. The stepped floors offer interactive visual
wonderment for seated customers while the extra high-up floors are
designated for boxes and sofa zones. The central focus plan stimulates
gazes toward the center which radiates sound and light effectively.

The reception area is a bar zone. It is a space activating social contact
and first impressions. The square laid for bar table can serve four
customers in a convenient way. The seating arrangement is very flexible
for accepting customers in unexpected amounts. Everyone can find their
own cozy spot and easily make conversation with neighboring friends
and have a drink.

Inside the club, what ignites passion is not just the spatial layout or music
but rather the human body and its heat which awaken everyone's
deepest sensations. Everyone is encouraged to look around, walk
around and is expected to encounter unexpected situations; the derived
experience stimulates desires is what BROWN SUGAR intends to impart
to its guest.

Mirrors are everywhere and reflective materials such as the stainless steel
perforated into a herring bone pattern is used as in the screen, partition
cladding, and floor bands. Reflections of dazzling neon lighting give the
space a fantasized wonder while the dark color mirror seems to absorb
every light into a deep abyss like a mysterious ground exhibiting a
landscape of unforeseen human desire.
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10. VIP lounge - both preserving privacy and active views to the pool

11. VIP lounge - silver screen segregating the space from others 12. Various levels offer

dynamic views
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Dialogue with Mr. Tai-Lai Kan
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If you name the most popular night clubs in Taipei, there must
be some designed by Mr. Tai-Lai Kan. Although common
knowledge will state that the success of a night club comes
from its spatial experience, more precisely it also relies on the
precise measurement from spatial design to managing skills.
In BROWN SUGAR, the designer Mr. Kan must have a
philosophy to design a night club; we hope that this
conversation will reveal his secrets.

Interior: Is there any link between BROWN SUGAR
Taipei and BROWN SUGAR Shanghai?

Mr. Kan: They are mutually related yet each has its own
unique features. In 2008 When | started the design of the
Shanghai store located in a special zone (New World) in which
historical buildings are mixed with modern ones; | tried to
design several sets of lighting fixtures and furniture to fit into
the building. | took the same lighting fixtures, decorative
patterns and furniture pieces to Taipei, where they are used in
different ways. | tried to give them a different life yet the
similarities can still be discerned; my purpose was to leave a
trace as a link of these two cities that have been separated by
each one other's distinct fate.
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archinexus / Tai Lai Kan

General Director, archinexu
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BROWN SUGAR, Taipei

Interior: Why did you select these elements to build a link between the two cities?

Mr. Kan: | believe iconic elements are crucial to creating memory. As the global economy expands in
scale, customers from BROWN SUGAR on each side of the straits will have a chance to drop by the
other. The elements | selected were to make frequent flyers feel comfortable as if they have never left the
place where they grew up. BROWN SUGAR Taipei offers its customers an impression that is particularly
vivid because the bar is housed inside a small quiet alley.

Interior: Can you tell us something about the "stepped theater?"

Mr. Kan: In a night club, heating up the customer's affection is a crucial part of the design strategies. The
warm air depends not just physical deployment but also on the verbal and visual contacts among
customers. This is why | think the stepped theater is important to allow a panoptic view that can focus
one's visual attention on the center and attention which will also project onto every customer as well.
This layout creates an attractive landscape and flexible manager model; activity inside this stepped
theater is very dynamic and can change patterns by following designated needs and programs.

Interior: Can you tell us what are the "hard-wares" crucial for creating an impression of a
night club?

Mr. Kan: Every material has the possibility to create sensible perception. | use silky velvet fabric on
chairs; in the daytime the chair is tinted by silky light while at night it comforts everyone with a sense of a
caress. Also, | intentionally enlarged the depth of the sofa chair because one can completely couch
inside and feel totally secure. BROWN SUGUR opens from mid-day to late night so each section needs
a different spatial and emotional measurement; so the lighting program is of particular concern in my
design. The lighting quality changes in different sections and particularly enriches the night.

Interior: How are the acoustic measurements in your design?

Mr. Kan: Stepped theater layout and velvet fabric offer the best acoustical measurement. | arranged the
seating positions in fragments positioned to reduce the "dark corners" and make sure every position is
noticed by waiters and will receive the best acoustic quality. The velvet used on the surface of the chairs
is very useful; it reduces noise from the background. Also, the stage lighting system hangs above the
stage and the sofa zone in the front; they are programmed to synchronize movement by following the
sound.

BROWN SUGAR, Shanghai
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Unlike what appears on BROWN SUGAR Shanghai, Taipei store lacks a historical structure to
house within. BROWN SUGAR Taipei is rather only in "present" not the past. Yet few objects are
unmistakably coming from Shanghai - lighting fixtures; while Mr. Kan selected or designed new
lighting fixtures in that of Taipei.

BIdb@EIEESFE Lighting fixtures used only in BROWN SUGAR Taipei
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VIP lounge uses a lamp designed by B. Dubos R. Faro.

It shows a laser-cut pattern of the French classical 16

style. Light and shade cast on wall a romantic

sensation. The rustic hand-craft paint surface, dark
14 profiled in a beautiful shade enlarges the contrast

between rustic and smoothness.

13. BROWN SUGAR VIP, Taipei 14. Roset Josephine

5D wall lamp
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VERPAN SPIRAL SPO01 hang lamp

The Sofa area uses the Danish master Vermer
Panton's 1969 Spiral series hang lamp. The spiral
scrolling is the series' trademark; light distills from the
gaps and radiates like a bright star. The lamp moves
following the air current and illuminates the sofa zone
in never stop tangling brightness.

15. BROWN SUGAR sofa quarter, Taipei 16.
VERPAN SPIRAL SPO01
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’ L 1 L Herring-bone pattern screen used in Shanghai builds a dialogue with the building, a

AL -'.:' T o historical building remodeled for a new use. The pattern was taken to Taipei but used in

+ 'r‘:“: L a different pattern layout. The new pattern was printed on a mirrored stainless panel
:3[: ~ then tailored into a screen. It was placed in the reception area. Reflections on the

1l ] - surface and hollowed portions tantalizes one's desire to peer over.

17. BROWN SUGAR Taipei18. Herring-bone pattern screen, BROWN SUGAR Taipei
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BT EREE Lighting fixtures taken from Shanghai in variation
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hang lamp in bar

Specially designed candlesticks are used in Shanghai as a decorative art pieces on top of
the bar table; the similar design mutates into a big chandelier appears in BROWN SUGAR

Taipei. The chandelier has a surreal outlook like some monster hovering over the table.
; . - 20.BROWN SUGAR Taipei 21. Chandelier design drawing, BROWN SUGAR Taipei 22.
21 i y— e 23 BROWN SUGAR Shanghai 23. Candlestick design drawing, BROWN SUGAR Shanghai




